The Good Woman of Setzuan, 1968 by University of Montana (Missoula, Mont.: 1965-1994). Montana Masquers (Theater group)
University of Montana 
ScholarWorks at University of Montana 
Montana Masquers Event Programs, 1911-1978 University of Montana Publications 
12-5-1968 
The Good Woman of Setzuan, 1968 
University of Montana (Missoula, Mont.: 1965-1994). Montana Masquers (Theater group) 
Follow this and additional works at: https://scholarworks.umt.edu/montanamasquersprograms 
Let us know how access to this document benefits you. 
Recommended Citation 
University of Montana (Missoula, Mont.: 1965-1994). Montana Masquers (Theater group), "The Good 
Woman of Setzuan, 1968" (1968). Montana Masquers Event Programs, 1911-1978. 158. 
https://scholarworks.umt.edu/montanamasquersprograms/158 
This Program is brought to you for free and open access by the University of Montana Publications at 
ScholarWorks at University of Montana. It has been accepted for inclusion in Montana Masquers Event Programs, 
1911-1978 by an authorized administrator of ScholarWorks at University of Montana. For more information, please 
contact scholarworks@mso.umt.edu. 
64th Season of Great Plays
UNIVERSITY OF MONTANA SCHOOL OF FINE ARTS DEPARTMENT OF DRAMA 
and MONTANA MASQUERS
present
THE GOOD WOMAN OF SETZUAN
by Bertolt Brecht 
English Version by Eric Bentley 
Music by Stephen Volpe
Directed by Alan Cook 
Set Design by Austin Gray 
Technical Direction by Robert A. Cocetti 
Costumes Designed by Abigail Arnt 
Lighting by Edward J. Thompson
University Theater
DECEMBER 5, 6, 7, 8, 1968 - 8:15 p.m.
CAST
(in order of their appearance) 
Wong .........................     —
First God ......................... ...................... L.......................
Second God ------------- --------- —------------------------ -------------
Third God............................... -............................ . ................
Shen Te ------- - ------ -----------------------------------------------------
Mrs. Shin......................... . ....... ............. .................. ...............
Wife ..................................................................-.......................
Nephew ....................................-..................-..........................
Husband ........................................................ ................. .........
Unemployed Man ...................................................................
Carpenter.............................. ... ........ . ....................................
Brother_____________ __________ ___________________
Sister-in-law ........................................................................... 






Yang Sun ......................................................... ........ .............
Prostitute _____ _____ _____ ____________________.........



























The play takes place in and around the half-Westernized oriental city of Setzuan.
Scene 1: At the city gates.
Scene 2: Shen Te’s small tobacco shop.
Scene 3: Wong’s den.
Scene 4: The tobacco shop.
Scene 5: Rainy evening in the park.
Scene 6: Wong’s den.
Scene 7: The square in front of Shen Te’s tobacco shop.
Scene 8: The tobacco shop.
— Ten-minute Intermission —
Scene 9: A cheap restaurant made ready for Shen Te’s wedding.
Scene 10: Wong’s den.
Scene 11. The tobacco shop.
Scene 12: A street
Scene 13: Shui Ta’s tobacco factory in Shu Fu’s cabins.
Scene 14: Shen Te’s tobacco shop, a rainy evening.
Scene 15: A street
Scene 16: A courtroom.
PRODUCTION STAFF
Stage Manager.................................................................................................F. Bernard Rosenblum
Assistant Stage Manager.............................................  Larry Nash
Musical Director........................................................ . ..................................Nancy Johnson (Piano)
Musicians......................................................... Nola Collins (Percussion), Michael Swisher (Bass)
Lighting.......................... Edward J. Thompson (Head), David Weiss, Dean Baker, Gary Pearson
Properties.........................................Colleen Curry, Billie Marhenke, Jane Fellows, Jack Mullins
Make-up.............................................................................. Judi Hall, James Betson, Connie Diede
Costume Running................................................................................ Pat Murphy, Bonnie Johnson
Publicity................................................ Dale Haines
Photography--------- ------------------------------------------- -------- ----------- ---- -----------------------Don Wright
Posters ............... Austin Gray (Design), Terri Doremus
Box Office.......................................Richard Norquist (Manager), Linda Atkinson, Patti Swoboda
Costume Construction ....................Staff: Marian Meyer, Cheryl Mierhofer, Corliss Nickerson,
Terry O’Farrell, Judy Parker 
Crew: Peggy Dodson, Jim Malin, Susann Morin, Carol Rosenblum, 
Tim Taylor, Barbara Wiltzen
Scenery and Property Construction ....Staff: Jim Carney, F. Bernard Rosenblum, David Weiss,
Tom McLennon, Pat Murphy, Terry Suokko 
Crew: Ken Ashton, James Betson, Keith Blanding, 
Tom Cordingley, Dale Forest, Claudia Haigler, 
Mark McKeon, Richard Norquist, Warren Pease, 
Christine Reed, Martyna Richard, Virginia Stratton 
Glenn Gauer, Jim Carney, Dick Thorp 
Department Secretary ..... Shirley Duke
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ON BRECHT
Bertolt Brecht, the great German poet who was nurtured on the grotesqueries of irony 
which the German artist had to perfect in order to protect himself during the Hitler-domin­
ated thirties and matured on the age of imminent atomic annihilation, has provided the imagi­
native energy for most of the current avant garde movements in theater and film. His in­
fluence is everywhere, his dissonant quality the hallmark of the 1960s in poetry, art and 
the theater.
Brecht has deliberately set out to smash tradition by defying all the age-old truths about 
what makes a play work and what doesn’t. He’challenges the impact of suspense, emotion 
and illusion by mocking all three. In place of suspense he introduces the terror of the 
known. In place of emotion he electrifies the mind. In place of illusion he warns the audience 
that the play it is watching is only a play, the stage only a stage, the characters only actors 
and so conjures a kind of truth from which the audience cannot escape into the “make- 
believe.”
As the mood swings from picaresque humor to outspoken rage to moving drama, THE 
GOOD WOMAN OF SETZUAN presents a profound understanding of why the late Bertolt 
Brecht says more about today’s world than do most living dramatists.
ALAN COOK, Assistant Professor of Drama
COMING — The 1969 Montana Repertory Theater Company productions of Oscar Wilde’s 
THE IMPORTANCE OF BEING EARNEST and Arthur Miller’s DEATH OF A SALESMAN in 
residence February 13-23, 1969, University Theater.
